Against the Grain

Volume 10 | Issue 4 Article 31

September 1998

Grogp Therapy - Digitizing Music for Web-based

Music Class Reserves

Rosann Bazirjian
Florida State University

Follow this and additional works at: https://docs.lib.purdue.edu/atg

b Part of the Library and Information Science Commons

Recommended Citation

Bazirjian, Rosann (1998) "Group Therapy - Digitizing Music for Web-based Music Class Reserves," Against the Grain: Vol. 10: Iss. 4,
Article 31.

DOIL: https://doi.org/10.7771/2380-176X.2970

This document has been made available through Purdue e-Pubs, a service of the Purdue University Libraries. Please contact epubs@purdue.edu for

additional information.


https://docs.lib.purdue.edu/atg?utm_source=docs.lib.purdue.edu%2Fatg%2Fvol10%2Fiss4%2F31&utm_medium=PDF&utm_campaign=PDFCoverPages
https://docs.lib.purdue.edu/atg/vol10?utm_source=docs.lib.purdue.edu%2Fatg%2Fvol10%2Fiss4%2F31&utm_medium=PDF&utm_campaign=PDFCoverPages
https://docs.lib.purdue.edu/atg/vol10/iss4?utm_source=docs.lib.purdue.edu%2Fatg%2Fvol10%2Fiss4%2F31&utm_medium=PDF&utm_campaign=PDFCoverPages
https://docs.lib.purdue.edu/atg/vol10/iss4/31?utm_source=docs.lib.purdue.edu%2Fatg%2Fvol10%2Fiss4%2F31&utm_medium=PDF&utm_campaign=PDFCoverPages
https://docs.lib.purdue.edu/atg?utm_source=docs.lib.purdue.edu%2Fatg%2Fvol10%2Fiss4%2F31&utm_medium=PDF&utm_campaign=PDFCoverPages
http://network.bepress.com/hgg/discipline/1018?utm_source=docs.lib.purdue.edu%2Fatg%2Fvol10%2Fiss4%2F31&utm_medium=PDF&utm_campaign=PDFCoverPages
https://doi.org/10.7771/2380-176X.2970

Thera Py

s

ESCI'VEes

Column Editor, Resann Bazirjian (Florida State University)

Hey y’all out there! Do you have any
gripes? Come to your therapist! Try
<rbazirji@mailer.fsu.edu> or FAX 904-
644-5170.

ripe: (Submitted by Susan
Zappen, Head of Technical Ser-

vices, Skidmore College):
Skidmore music faculty are interested in
digitizing music for Web-based music class
reserves. As I understand fair use, they can

use 10% but not more than 30 seconds of a
musical work and limit access to their students.

Is there anyone out there who is digitiz-
ing complete pieces of music? How are they
obtaining permission? Are copyright hold-
ers sympathetic to this new educational use
of music?

esponse: (Submitted by Geor-
gia Harper, Manager of the Intel-
lectual Property Section, Office of
General Counsel, University of Texas System)

Fair use in any particular context involves

weighing and balancing the four fair use fac-
tors found in the Fair Use section of the Copy-
right Law (17 USC 107). Any numbers (por-
tion or time limitations) associated with fair
use probably derive from one or another of
the various “guidelines” that have been de-
veloped by interested parties over the years to
help people deal with the inherent ambiguity
of the four factor test. What this means is that
those numbers are not the law — only a sug-
gestion to users that if they limit their use to
those numbers, their risk of being outside the
ambiguous borders of fair use is pretty low.

Using the four factor fair use test is not
that hard though, and if you need to make a
use of another’s work that exceeds the bounds
of a particular set of guidelines, I would en-
courage you to give the four factors test a try,
rather than automatically assuming that the use
is not fair and that you need permission.

If your use is educational and nonprofit,
especially in a context where getting permis-
sion to do what you want to do is difficult, the
use of one entire song from an album, with
access limited to students in the class and for

the semester for which the music is required,
would likely be fair use.

If you plan to use the same music over and
over again, it’s probably better to ask for per-
mission, even if there is no established per-
mission market for the use you need to make
(ex.: creating a reserve collection of the pieces
of music that students will need to study fora
“History of ...” type of course). If there’s no
response from the copyright owner, I am fairly
comfortable with continuing to use the music
under the limitations set out above.

I'would also note that as fully digital sound
systems find their way into our Music Col-
leges, the need to digitize particular pieces
should decrease as our collections gradually
change in character from analog to digital.

I have provided detailed information about
the various guidelines and how to use the four
factor fair use test at my Web site, The Copy-
right Crash Course, in the document called
“Fair Use of Copyrighted Material” at http://
www.utsystem.edu/ogc/intellectualproperty/

copypol2.htm. t

On The Street — Consortia Reaffirmed

Column Editor: Eamon T. Fennessy (The Copyright Group, P.O. Box 5496, Beverly
Farms, MA 019151 phone & fax (978) 927 9936 <EFENNESSY @worldnet.att.net>

by Eamon T. Fennessy (The Copyright Group) <efennessy@worldnet.att.net>
and Kathy Miraglia (Catholic University)
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