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This bibliography highlights some lesser known works in languages other than the lingua franca of scholarship
today, English, and thus publications in French, German, Dutch, Russian, Polish, etc., are included. Attention is
directed to studies which present a more general approach and individual case studies of film adaptations are
omitted. However, exception is made where there is a strong theoretical description and whenever cultural spheres
less known in Canada and the United States, e.g., Africa, the Middle East, Central and East Europe, the former
Soviet republics, etc., are the object of study. Some theoretical works which do not belong strictly to the area of
film adaptation are included because of their interdisciplinary approach they have an impact on the study of the
relationship between literature and film.
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